MacArthur demonstrates the value of employing “open space” as the
organizing element. Buildings, volumes and mass reinforce the
composition. As the emkployer has determined the value of their
individual environments so too the society begins to recognize the
value of a coherently planned environments, in which structure and
space are designed as a single composition and experience.

It is through this profession of landscape architecture that 1 have
had an opportunity to express my values. To demonstrate the
relationship between beauty and function mere existence and
experience. Mere subsistence as individual and social animals
pursuing functionally productive activities is not sufficient without
the search for the limits of our emotional and spiritual feelings.
Transcending mere existence through the design of the landscape
validates me. These values that substantiate my work are rooted in
social issues. My goal is to pursue these values and achieve the illusive
and provocative thing called beauty. To expand our sense of existence
and meaning.

Recently in the pursuit of art in the landscape, 1 have been
introduced to a process called collaboration, in which T have worked
in a co-equal relationship with an artist. We sharing decisions and
contributions. Each of us contributes from the richness of their own
experience and values. It has produced unique and compelling
compositions, and demonstrations. A place which is functional and
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socially responsible without the poetry and soul of an artful design is
a dead place. Conversely a place that is exists only for its own poetic
value is not a work of landscape architecture,
I will pursue my own unique and personal process. Intuition will
be my guide. Design is:
e my tool by which I mold the shapeless, organize the random, and
meaning to form;
e the mediator between need and desire, between subsistence and
existence;
e the facilitator of opportunities and experiences that incorporate and
reflect preferences and values for this diversed and pluralistic world:
» the language I use when I talk of what we are and what we might be.
Through this process I struggle in an attempt to make the common
place exceptional to enhance the sense of self and place; to make
available and legible our relationship to our nature and ourselves in
nature; to provide an understanding, a knowledge about the art of
place that makes the unknown an adventure without threat.
So with few answers and only the assurance that every design is an
unchartered gray course. I will continue with great anticipation trying
and erring.
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4 Conceptual Sketch of Park Place
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