My Design Process

by M. Paul Friedberg

FHA e FERZICDNT

A friend confided that his wife saw everything in tones of black and
white while he was tormented by tones of grays. For her the issues
were clear, there were the good and the bad guys, right and wrong
sides, and for him every issue had two sides. I'm sympathetic with my
friends dilemma that it wasn’t always like that. Early in my career,
after what loosely could be called a few successes, [ had a clear sense
of right and wrong. | knew the issues had the answers! As design is
subjective and is an individual quest, it was threatening not to rely on
clearly defined principals. As in religion, once the initial premisé is
accepted all else followed logically. So we first create our own bible; a
collection of historical precedence filtered through currently held
collective values having set our own criteria. Form is our goal,
material is our tool, peer acceptance is our reward. We are licensed to
do the “creative act™, Design has a mystique and designers are held in
awe by recipients or victims of our work. This collective insecurity of
our clients leaves the judgement of quality to us. We both create the
criteria and judge it.

The question is relevance of the criteria and its purpose and
relation to need and currently held values. For me the essential
dialogue is between the designer as “facilitator” and the users as
“client™. The responsibility is to relate design a “functional
imperative” — the perceived or real need. The challenge lies in
expressing the art in the design, “the transcendental act™ A
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combination that satisfies both temporal and spiritual need.

To accomplish the responsibility and meet the challenge, 1 find
that I am informed by those who make my work come alive by using
it.

I suspect that most designers, claim this approach, however, the
diversity of form and content between design and designers is
generated by individual values which are then translated into design.

Values are not absolute or- objective, and it’s the individual
interpretation that creates the range of results.

Having come to this point I believe it comes apparent that the
purpose and process of design is neither universal, clear or precise.
Function can be measured, but art is a discretionary act. The method
of achieving it is not linear nor totally rational. 1 was pleased to find
out that 1 was not alone. Stravinsky, in his book “The Poetics of
Music”, confessed that the creative process, the composition of music,
was the testing of ideas, for him it was a process of trial and error. 1
suspect that this is my process as well. It 1s not a comforting or
reassuring one, nor one that can be replicated or taught. For how do
you teach the development of a concept or an idea? For me it’s
intuitive and 1 can only speculate on the source and its merit. For
good and bad: right and wrong are tones of gray for me. My
experience has assured me that values tend to be transient. Design is a
moving target. In my lifetime, Modernism emerged, was replaced
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