








Kathryn has solved a complex design problem of knitting together the upper reaches (which are
spectacular) with the ground level by graciously deploying the verticality trees to connect the
human beings who will occupy the space at various times of day and night with the ebb and flow
of skyscape that will pass above the sky’s lights. She has realized an outstanding orchestration
of materials, spatial rhythms and sounds, not to mention the smells and subtle motion that the
vegetation will motivate and embody.

I cannot think of any other landscape designer who could have so ably and beautifully managed
to stage a powerful and compelling mis€-en-scene within this contained courtyard. I anticipate
many extraordinary surprises from her work in conjuction with the spectacular Foster + Partners
vaulting design. Without this effort, I am quite certain Kathryn Gustafson’s genius, the Arlene
and Robert P. Kogod Courtyard in the Reynolds Center of the Smithsonian could not have
become the “masterpiece” that it will long be remembered as being.

Sincerely,*




Board of Trustees

c/o Carolyn Mitchell, Honors & Awards Coordinator
American Society of Landscape Architects

636 Eye St., NW

Washington, DC 20001

Amsterdam,

Dear Trustees,

The first time | met Kathryn Gustafson it was a rainy and cold day in a typical
Amsterdam winter. Kathryn came from Paris where she had been working on
several different projects. | did see a picture of one of here projects, the one in
the Dordogne in France, in a magazine. | wrote down her name and started
looking for her, on the internet. Google didn’t work like it does today, the only
Gustafson | could find was a scientist in Sweden.

I finally managed to find Kathryn by calling the magazine’s editor. | gave her a
call and invited her to come to Amsterdam. | asked her if she would like to take
part in a competition for a park design on the Westergasfabriek in Amsterdam,
my project. She agreed. | also paid a lot of attention to the other four landscape
architects, all Dutch. | needed five of the best landscape architects to take part
in the competition. As soon as the procedure was in the hands of a jury there
was nothing I could do except to hope for the best. | promised all of them that if
they were going to win this competition | would do everything in my power to
realise their project. And many things had to be done before the park finally
opened.

There was this very interesting competition. We had a jury, a lot of
neighbourhood discussions, an exposition and many discussions. In the end the
winner was announced: plan C. No one knew that this was Kathryn Gustafson’s
plan. There may have been some that guessed it. I know that several members
of the jury were sure that this design was done by somebody else.

Many discussions followed. The next thing we saw was a cast of a clay model.
Kathryn always wanted to do a clay model and | had to agree. | remember

travelling to London many times to meet the landscape architect in her new



office, together with Neil Porter her new companion in Gustafson Porter. We saw
the park growing every month, but then only in paper.

The competition was done in 1997. The park opened in 2003. | left
Westergasfabriek three years later after having been involved with that project
for more than 15 years. A park is never finished and | go to see it at least once

a week, to see what’s going on, how it is being used, how things are working.

I sometimes remember that | went to London and | realise myself that at that
moment | first stepped into that door of her new London office | probably was
her only client. Now, many years later, Kathryn and Neil are working
everywhere in the world and | cannot stop visiting their projects wherever | can.
| liked Gustafson’s design for the Westergasfabriek park the first time | saw it. |
only started to understand her when | saw her finished work in Terrasson. That
is a magnificent project in a region that is one big landscape park itself and
doesn’t need a park at all. The use of all the elements, sound, colour, water,
light, it made me aware of what a park can be. Her project for Diana in London’s
Hyde park is also fantastic. After all the fuss of the first year it is a beautiful
addition to a great park.

It is a joy to have the beautiful new Westerpark in Amsterdam. It was a
privilege to work with Kathryn and Neil.

The Westergasfabriek park is Gustafson’s perfect answer to the new life we
already had developed in the buildings of the old gas factory. The park offers
space for all different needs of many different people. It has large spaces and
small spaces. It has many beautiful trees, water in all kind of forms, it offers
nice views and is the perfect place to relax or to meet others.

When | am walking through Westergasfabriek with a group of guests that have
invited me to show them the park | tell them of course about the competition,
about all the years and the problems it took us to realise what we can see here
today. It is a park that is loved by everybody. | think this is because Westerpark
is in my words a feminine park: it is soft, it is rounded, it has nice smells,
beautiful colours, a good sound, it is sometimes strong and hard but never flat
or obvious.

Every good project is a great challenge between the client and the architect.

I have seen Gustafson’s projects in London, Chicago and New York. | love them

all but none better than my Westergasfabriek park. | can only hope that Kathryn



Gustafson will have the energy to make many more projects in as many other

great cities.

Evert Verhagen.

Sy





